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CHAIRMAN’S NOTE
Dear Members,

New year greetings!  2018 will be an exciting year as the Museum Society enters our 
third decade since our founding in 1988.  The campaign for our 30th Anniversary 
Endowment Fund commemorating this special occasion have now reached $10 million.  
While this is good, we’ve still got more work to do before reaching our target.  So please 
continue your support!  

The Executive Committee is also busy with plans to celebrate our ‘pearl’ anniversary 
with a gala dinner at the historic Loke Yew Hall in October.  We look forward to sharing 
more news on this in a few months!

We strive to improve communications with you.  Since September, we have emailed 
news of upcoming activities and trips in a more user-friendly format.  (If you are not 
receiving our emails, please check your junk or promotions boxes.)  After the beginning 
of the year, you will soon be greeted by a new website.  The new streamlined addition 
will be as easy to access on your smartphone as on your computer.  Along with this, 
members will be able to register and pay for local activities online.  This eliminates the 
hassle of writing checks for each event!!!  While all communications will be through 
emails, we have not given up on our beautiful newsletters which will continue to be 
published bi-monthly.  If you have any questions about this, please feel free to contact 
any of us.

Our new season brings great opportunities to visit some of the best exhibitions held 
during this period.  If you’ve missed the preview of Objectifying China exhibition at the 
Members Evening, there will be a guided tour to view this plus the North Korea in the 
Public Face exhibition and the Ifugao Sculpture exhibition with Dr. Florian Knothe and 
Ben Chiesa at UMAG.  There will also be guided tours to see the exhibitions - The 
Weight of Lightness: Ink Art at M+ with Curator Lesley Ma; The Silver Age: Origins and 
Trade of Chinese Export Silver with Dr. Libby Chan at the HK Maritime Museum; and 
Miles upon Miles: World Heritage along the Silk Road at the HK Museum of History with 
Dr. Joseph Ting.

We are privileged to organise home visits with two important art patrons in Hong Kong.  
The first is a morning coffee with Rosamond Brown at her beautiful home on the Peak.  
The second is a lecture and dinner at the residence of David Pong, jointly presented with 
The Ink Society where guest speaker Dr. Yeewan Koon will talk about “Painting a snake 
and adding some feet”- Rethinking Qiu Ying’s copying practice.

During Chinese New Year, Dr. Stephen Davies will lead a heritage walk on the island of 
Ma Wan to share fascinating stories from its early human settlement to its more recent 
history as a customs station along the main route between Hong Kong and the Pearl 
River estuary leading to Guangzhou.
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Since our last newsletter, we have announced two more cultural trips for 2018.  We are 
delighted to present Fine English Art & Architecture on 20-28 May.  This will be led by 
Michael Borozdin-Bidnell who will show us selected homes and gardens to showcase 
the architectural and artistic legacies of authentic England.  On 20-28 July, an Endowment 
Fund trip to attend The Baden-Baden Festival’s 20th Anniversary: Russian music stars 
and Royal families – a trip to the Black Forest will be led by Sophie Mensdorff-Pouilly.  
Both of these promise to be very special trips visiting many sites in England and Germany 
offered by invitation only.  

The Executive Committee is delighted to support the Symposium I It Begins with a Story: 
Artists, Writers, and Periodicals in Asia.  The three-day symposium is co-organised by 
The University of Hong Kong and Asia Art Archive from 11-13 January 2018.  All talks 
are open to the public and free with registration.
https://www.anpasia.com/public/event/RegistrationForm/4746504071404B5943?utm_
campaign=Ar tper iodicalsymposium- invite -171207&utm_content=link&utm_
medium=email&utm_source=ApsisPro

Lastly, on behalf of all of our members, I wish to convey our fondest farewell to our 
Patron Dr. Christina Mathieson and Vice-Chancellor Peter Mathieson.  We have enjoyed 
their warm friendship and endearing support since their arrival four years ago.  We wish 
them the very best in their new home and look forward to welcoming them when they 
visit, hopefully often! 

May 2018 bring everyone love, joy and peace; and best wishes for good health, happiness 
and prosperity in the Year of the Dog!

 
 ___________________

 Yvonne Choi
 Chairman 
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Guided Viewing
The Weight of Lightness: Ink Art at M+ 
With Curator Lesley Ma 

Date: Wednesday, 10 January 2018  
Time: 16:30 – 17:45
Place: M+ Pavilion, West Kowloon Cultural District, Tsim Sha Tsui 

(please refer to the map)
Cost: $250 Member; $300 Non-member; Free for students with valid ID
Limit: 18
Enquiries: Camelia Yeung at cameliayeung@hkums.com or call 9727-3231 

Featuring works by more than forty artists from across Asia and beyond, The Weight 
of Lightness: Ink Art at M+, the museum’s first dedicated exhibition on the subject, 
highlights the diverse explorations that have taken place within ink art since the 1960s. 
Through paintings, drawings, calligraphy, photographs, installations, and moving 
image works from the M+ collection, this exhibition explores how ink art is not merely 
a medium, but a crucial aesthetic in contemporary visual culture.

Work 63-12
Hidai Nankoku

Resource Person
Lesley Ma is Curator of Ink Art at M+. Since joining 
M+ in 2013, she has been involved in the planning, 
acquisition, and research of the M+ Collection and 
was involved in organising the 2015 Mobile M+: Live 
Art events. Ma previously worked as Project Director 
for artist Cai Guo-Qiang in New York, and was 
Curatorial Coordinator at the Museum of 
Contemporary Art, Los Angeles. She holds a 
combined bachelor's degree in history and science 
from Harvard University, a M.A. in museum studies 
from New York University, and a PhD in art history, 
theory, and criticism from the University of California, 
San Diego. She is a recipient of the Fifth Yishu 
Awards for Critical Writing on Contemporary Chinese 
Art.
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The Six Principles of Chinese Painting - Transmission IV (with Hung Hoi)
Hung Fai

The Map
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Guided Viewing
The Silver Age: Origins and Trade of Chinese Export Silver  
With Dr. Libby Chan

Date: Tuesday, 16 January 2018  
Time: 11:00 – 12:30
Place: Hong Kong Maritime Museum, Central Pier No. 8, Hong Kong
Cost: $250 Member; $300 Non-member; Free for students with valid ID
Limit: 20
Note: Optional lunch with Speaker afterward on share-cost basis
Enquiries: Karina Kwok at karinakwok@hkums.com or 9469-6094

Silver, as early currency, has been linked to global economy, maritime trade and 
international relations. Silver wares made by this rare metal triggered the technical and 
cultural exchange of handicrafts between countries and regions. Curated by the Hong 
Kong Maritime Museum and co-organized with the Home Affairs Bureau, Hong Kong 
Special Administrative Region and Guangdong Museum, this exhibition is divided into 
six sections, including ‘Global Maritime Trade’, ‘Making of Chinese Silver’, ‘Export 
Silver’, ‘Workshops in Treaty Ports’, ‘From Canton to Hong Kong’ and ‘East Meets 
West: Table Etiquette’. Taking the role of silver in global economic development as a 
starting point, it explores the origins of Chinese export silver, Hong Kong as a trading 
hub of export silver during the late nineteenth and the first half of the twentieth century, 
and Hong Kong’s close relation with other silver manufacturing centers in China. 
Selected from the prominent collections of the Guangdong Museum, the HSBC 
Archives, Hong Kong Museum of History, Hong Kong Museum of Art and a number of 
local collectors, this exhibition is organized in conjunction with the celebration of the 
twentieth anniversary of the establishment of the HKSAR.
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Resource Person
Dr. Libby Chan is currently Assistant Director (Curatorial and Collections) at the Hong 
Kong Maritime Museum where she oversees the Museum’s curatorial and education 
departments, museum service, and responsible for exhibition and collections 
development. Before joining HKMM, she was Senior Curator (China) at the Asian 
Civilisations Museum, National Heritage Board of Singapore, with particular oversight 
of the Chinese collection and the China gallery revamp project. Previously, she was 
Research Associate and Curator at the Art Museum, Institute of Chinese Studies and 
lecturer at the Department of Fine Arts, The Chinese University of Hong Kong. She 
also served as J. S. Lee Memorial Curatorial Fellow at the Freer Gallery of Art and 
Arthur M. Sackler, Smithsonian Institution in Washington, DC and Curatorial Consultant 
at the San Antonio Museum of Art in Texas. Her research interests include underwater 
and land archaeology, cross-cultural maritime and land trade, Chinese decorative and 
export arts, Maritime Silk Roads topics, material cultural exchanges from Early China 
to contemporary times, as well as Hong Kong and Pearl River Delta history and 
heritage. She has authored numerous catalogues and articles on Chinese arts, 
shipwreck and archaeology, and museum studies.
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Guided Viewing
3 Exhibitions at the University Museum and Art Gallery 
With Dr. Florian Knothe and Ben Chiesa

Date: Saturday, 20 January 2018  
Time: 10:30 – 12:00  
Place: 1/F T. T. Tsui Building, UMAG
Cost: $200 Member; $250 Non-member; Free for students with valid ID  
Limit: 20  
Enquiries: Anna Yeung at annayeung@hkums.com or 9122-0303 

The Executive Committee is pleased to organise a gallery talk on three very different 
exhibitions currently presented by the University Museum and Art Gallery.

1.      North Korea in the Public’s Face: Twentieth-century Propaganda Posters from 
the Zellweger Collection

Stylistically influenced by communist brutalist 
propaganda and the core work on North 
Korean art—Kim Jong Il’s 1992 publication 
Treatise on Art (Misullon)—all of these state-
commissioned posters – displayed for the first 
time in Hong Kong - promote ‘correct’ forms of 
socialist realism, thereby documenting the 
socio-political and economic policies 
communicated from the Leader to the North 
Korean people. In so doing, daily activities are 
aligned with political beliefs; for example, the 
metaphorical configuration of rice farming with 
the cultivation of socialism. The imagery 
displayed offers insights into a country that 
few have visited and from which first-hand 
information remains sporadic and inconsistent 
at best.  

Let us provide more electricity to the 
battlefields where we are breaking new 
ground !
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Bulul, Ifugao tribe
Carved hardwood 
H: 46 cm 
19th to early 20th century

2.      Ifugao Sculpture: Expressions in Philippine Cordillera Art
The Ifugao are particularly well known for their ritual wood 
carving and weaving. Many artworks reflect their complex 
indigenous religion, which is marked by a cosmology that 
includes thousands of deities. Particularly noteworthy is 
their skill in carving bululs, carved wooden figures used to 
guard and augment the rice crop by the Ifugao (and their 
sub-tribe Kalanguya) and other peoples of the agriculturally 
well-developed Cordillera mountains. The sculptures are 
highly stylised representations of ancestors, and are 
thought to gain power from the presence of ancestral 
spirits. Rarely shown in such a large group display, both 
figurative sculptures and ritual boxes exemplify the talent 
of artists from the Ifugao, Bontoc and Kankanaey tribes in 
the northern Luzon region of the Philippines.

3........Objectifying China: Ming and Qing Dynasty Ceramics and their Stylistic 
Influences Abroad
Porcelain, with its fine white body, delicately painted decoration and associations with 
China’s culture and vast wealth, has long delighted and captivated people abroad—not 
only in the Western world, but also within Asia, for example in Korea, Southeast Asia 
and the Islamic world. And like all successful inventions, it inspired imitations in major 
ceramic production centres around the world, made using local materials and 
decorative techniques. These often took interesting forms: from brittle, tin-glazed 
earthenwares decorated with fantastic figures in the Netherlands, to elegantly incised 
greenwares from Thailand and Vietnam. 

This exhibition includes selected loan 
objects from the Asian Civilisations 
Museum in Singapore, the Hong Kong 
Maritime Museum and UMAG’s permanent 
collection, each considered from a number 
of different perspectives: as the products of 
skilled artisans; valuable trade 
commodities, useful objects of daily life 
and as important evidence of cultural 
interaction.

Dish
Delft, the Netherlands, ca. 1670s
Tin-glazed earthenware, diameter 32.9 cm
Asian Civilisations Museum, Singapore
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Our tour will be led by Museum Director, Dr. Florian Knothe and Assistant Curator Ben 
Chiesa.

Resource Persons
Dr. Florian Knothe studies and teaches the history of decorative arts in the 17th and 
18th centuries with particular focus on the social and historic importance of royal 
French manufacture. He has long been interested in the early modern fascination with 
Chinoiserie and the way royal workshops and smaller private enterprises helped to 
create and cater to this long-lasting fashion.

Dr. Knothe worked at The Metropolitan Museum of Art focusing on European Sculpture 
and Decorative Arts, and on European and East Asian glass at The Corning Museum 
of Glass, before joining The University of Hong Kong, where he now serves as Director 
of the University Museum and Art Gallery.

Ben Chiesa is a scholar of cross-cultural art with an interest in exchanges between 
China, Japan, and Europe in the 18th and 19th centuries. His current research focuses 
on the consumption of luxury objects in the treaty ports of China and Japan; particularly 
furniture and porcelain. Before joining UMAG in June 2017, Mr Chiesa worked as a 
curator of Asian export art at the Asian Civilisations Museum in Singapore, where he 
curated several major exhibitions, including China Mania! The Global Passion for 
Porcelain, 800–1900 and Auspicious Designs: Batik for Peranakan Altars.
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Home Visit
Morning Coffee with Rosamond Brown 

Date: Friday, 26 January 2018  
Time: 10:30 – 12:00 
Place: Participants will be notified 7 days in advance.
Cost: $500 Member; $550 Non-member
Limit: 30
Note: Please be advised that visiting this house involves walking on 

numerous steps. 
Enquiries: Linda Wang at lindawang@hkums.com or 9026-2881

Members are in for a special treat with this visit to the home of artist and collector 
Rosamond Brown. The house was originally built by a British architect in 1880 as his 
residence and later owned by the Shell Corporation until after the Second World War.  
Rosamond and her husband Charles, an architect, purchased the house in 1967 and 
have renovated the building and its accompanying garden over the years into a 
beautiful estate.

Rosamond Brown is a painter.  She first taught extra mural courses at HKU, and later 
at the University’s Art Faculty under John Prescott and Martha Lesser.  She and her 
husband were friends with and collected works by Hon Chi Fun, Gaylord Chan, Cheung 
Yee, Lai Shu Kwan, Liu Guo Sung and Irene Chow. She is also involved in M+.
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Lecture & Dinner
“Painting a snake and adding some feet” – Rethinking Qiu Ying’s copying 
practice 
With Dr. Yeewan Koon 

Date: Thursday, 1 February 2018  
Time: 18:00    Drinks

18:30    Lecture
19:45    Dinner

Place: Participants will be notified 7 days in advance.
Cost: Lecture: $250 Member; $300 Non-member

Lecture & Buffet Dinner: $500 Member; $550 Non-member
Limit: 25
Enquiries: Yvonne Choi at yvonnechoi@hkums.com or 9132-1669 

The HKU Museum Society is delighted to co-present this very special lecture and 
dinner at the residence of David Pong, Vice Chairperson of The Ink Society.

Synopsis
Qiu Ying, now much admired, was not always praised for his detailed style paintings. 
His critics have accused him of copying too much or for over-embellishment: “painting 
a snake and adding some feet.” This criticism deserves greater scrutiny given that in 
Chinese art we often emphasize the importance of copying as a form of learning and 
emulation as a measurement of artistic achievement. So what does it mean when a 
masterful artist is accused of over-copying? This lecture will tackle this question 
through close readings of some of 
Qiu’s famous works and propose that 
Qiu’s citation of past masters 
sometimes had less to do with 
emulation of masters, and more a 
method of creating a narrative that 
drew on the copied image’s status of 
being a version of the original. By 
examining this aspect of Qiu Ying’s 
copying practice - a form of self-
knowing conceit of the copy – the speaker Dr. Yeewan Koon will be throwing light on 
how the knowledge of painting was shifting in Ming China.
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Jointly presented with The Ink Society.

Speaker
Dr. Yeewan Koon is associate professor at the University of Hong Kong. She has 
published numerous works including A Defiant Brush: Su Renshan and the Politics of 
Painting in 19th Century Guangdong, which examines how an iconoclastic artist 
responded to the violence of the Opium War. She has two new research projects: An 
analysis of the conceit of a copy in Ming China and the making of Canton as an 
imagined site in the eighteenth century. She is the recipient of several international 
research awards including fellowships from American Council of Learned Studies, 
Cambridge University (UK) and Columbia University (NYC).
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Guided Visit
Miles upon Miles: World Heritage along the Silk Road  
With Dr. Joseph Ting 

Date: Wednesday, 7 February 2018 
Time: 10:30 – 12:15
Place: Hong Kong Museum of History, 100 Chatham Road South, Tsim Sha 

Tsui
Cost: $250 Member; $300 Non-member; $50 for students with valid ID 
Limit: 20
Note: Optional lunch with Speaker afterward on share-cost basis 
Enquiries: Winnie Tong at winnietong@hkums.com or 9471-2673

During the Western Han dynasty, Zhang Qian, a Chinese imperial envoy, was sent to 
Central Asia (traditionally known as the Western Regions) in the 2nd century BC. His 
mission provided the Chinese with knowledge about Central Asia and beyond, and 
opened up a trade network linking China to Central, West and South Asia, North Africa 
and areas lining the Mediterranean coast. Until the 16th century, this network had 
played a significant role in fostering the economic, cultural, religious and technological 
exchange among countries in the East and the West. This ancient trade route, known 
as the Silk Road, measured 10,000 kilometres from east to west, and 3,000 kilometres 
from north to south. In 2014 with the joint efforts of China, Kyrgyzstan and Kazakhstan, 
the Routes Network of Chang'an-Tianshan Corridor of the Silk Road stretching from 
Chang'an (present day Xi'an) in China to Central Asia was listed as UNESCO World 
Heritage, testifying to its historical and cultural significance.

The focus of this exhibition is on the Routes Network of Chang'an-Tianshan Corridor 
of the Silk Road which spans four mainland provinces (Shaanxi, Henan, Gansu and 
Xinjiang), Kyrgyzstan and Kazakhstan. Showcasing some 160 cultural relics from 
China, Kyrgyzstan and Kazakhstan, the exhibition aims at illustrating the historical and 
cultural significance of this Routes Network. These exhibits include jadeware, textiles, 
sancai figurines, gold and silverware, bronze ware and large-scale murals. 

The Museum Society is delighted to have Dr. Joseph Ting guide us through this special 
exhibition.  Please note this tour will be conducted in Cantonese.
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Resource Persons
Dr. Joseph Ting majored in Chinese Literature and Chinese History from HKU and 
graduated with a BA degree in 1974. He was conferred an MPhil in 1979 and a PhD in 
1989, both from HKU. Dr. Ting joined the Hong Kong Museum of Art as an Assistant 
Curator in 1979 and was appointed Chief Curator of the HK Museum of History in 
1995. He retired in 2007 after serving for 28 years. He is currently an Honorary 
Assistant Professor in the School of Chinese at The University of Hong Kong, as well 
as an Adjunct Professor in the Department of History at the Chinese University of 
Hong Kong.
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Heritage Walk
Island of Ma Wan 馬灣 (Ma's Bay)  
With Dr. Stephen Davies

Date: Saturday, 24 February 2018 
Time: 9:00 – 13:00 
Place: Central Pier No.2 
Cost: $300 Member; $400 Non-member; $50 for students with valid ID 

(Cost of ferry tickets not included.)
Limit: 20
Note: Optional lunch with Speaker afterward on share-cost basis 
Enquiries: Camelia Yeung at cameliayeung@hkums.com or 9727-3231

The island of Ma Wan 馬灣 (Ma's Bay), which the British first recorded as either 
Cowhee or Toong-Shing-Ow-A in 1794 (without providing us with characters to give us 
a clue as to where the names came from), has had human settlement since c.4500 BP. 
Archaeological digs have recovered remains from the mid-Neolithic through to the 
early Bronze Age. Occupation in historic times has records from the Han through Tang 
Dynasties, but clear records from the period between the Tang and the Qing are less 
numerous. Certainly in 1794, when Alexander Dalrymple and Lt Henry William Parish, 
RN did a sketch survey of the island in the 10 gun brig, HMS Jackall, the smallest ship 
in the Macartney Embassy, the population was scant and the settlements (today's Ma 
Wan and Tin Liu villages) extremely small. 

Memories today put the present settlements' ages at around 250 years, dating them 
from the mid-18th century. It is likely that any settlements at the end of the Ming would 
have been completely cleared in the early Qing Dynasty's Great Clearance 遷界令, 
c.1661-c.1669. For this the coast was cleared of people back to 50 li (c.32 km) from the 
sea, resulting in some 16,000 people from Xin'an County (the HK and Shenzhen 
regions) leaving their homes. In 1669 only some 1,650 folks returned, so repopulation 
of neither very fertile nor very extensive (c.2.6 sq. km.) Ma Wan was probably slow.
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The name Ma Wan is probably ancient and reflects the odd usage of the character 馬. 
The phoneme it represents - ma - is common in toponyms along the southern Chinese 
coast and appears in written form as one of three traditional characters representing 
that sound, the most common being 馬. One theory is that this represents a written 
Chinese form of a self-descriptor by southern China's pre-Han indigenous coastal 
peoples. So where one sees it or its variants used, it supposedly means 'Ma people 
found here'. It is possibly etymologically connected to the most common name for 
southern Chinese coastal peoples' goddess, Mazu 媽祖, aka Tin Hau 天后, an 
alternative that may well be a post-Song Dynasty legitimation myth to harmonise sea 
goddess belief systems along China's fairly recently completely assimilated coast.

The island commands the choke points on the main route between Hong Kong and the 
Pearl River estuary leading to Guangzhou (Throat Gates Kap Shui Man 汲水門 and Kai 
Tap Mun 雞踏門 or Kai Tsap Mun 雞閘門, Chicken Leg Pass or Chicken Sluice Pass) 
- today the Ma Wan Channel 馬灣海峽. So when efforts were made to control opium 
smuggling into China from Hong Kong's free port in the 1860s, the result was the 
creation of a Provincial likin 釐金 (also lijin) station in 1868 (or 1871 - the sources 
clash), that swiftly became a Chinese Imperial Maritime Customs station (CIMCS). 
Along with the establishment of similar stations in Kowloon City and Junk Island (Fat 
Tong Chau, 佛堂洲) this became part of what the Hong Kong government saw as the 
'blockade of Hong Kong' - a state of affairs that grumbled on until Chefoo Convention 
of 1880.

The customs station stayed in place until the granting of the lease on the New Territories 
in the Second Convention of Peking (Convention between the United Kingdom and 
China, Respecting an Extension of Hong Kong Territory) in June 1898. It closed down 
in October that year on the island's cession to the British. Both the event of the CIMCS' 
arrival and its departure are commemorated on steles close to the waterfront by the 
old village committee offices.

Other sights in the village include the old Tin Hau Temple with its many commemorative 
plaques and 'black' Tin Hau effigy. The dragon boats on their trestles, waiting for June. 
The curious Mui Wai (梅尉) marker stone, being absorbed by a banyan tree's roots, 
and purportedly representing some sort of relationship with Lantau's Mui Wo (梅窩), 
since Mui Wai is an earlier version of the name. The ruins of the old CIMCS building 
and some remaining walls of old buildings, constructed from the Pearl River Delta's 
famous blue-grey brick. The overgrown CIMCS contraband goods compound. The 
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overlooked 1904 Kap Shui Man Pass lighthouse - a bit of a scramble - the 4th lighthouse 
built in HK waters, or 6th if one includes Waglan and Gap Rock. 

Ma Wan village was cleared of inhabitants in 2011 following the 2006 completion of the 
new Park Island development by Sun Hung Kai Properties. A soulless replacement 
'village' had been built inland, completely blocked from breezes by the new luxury 
development, to which the villagers - not all of them happily or willingly - were moved. 
Since then the village has stood empty, quietly rotting away behind wire fence closures 
and 'Keep Out. Government Land' signs, with some villagers frequently returning to 
visit their old homes and to serve their old Tin Hau Temple.

A modern reconstruction by local historians of how the village was in 1901, 
shortly after the British took possession and registered land holdings

This	is	a	modern	reconstruction	by	local	historians	of	how	the	village	was	in	
1901,	shortly	after	the	British	took	possession	and	registered	land	holdings		
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Resource Persons
Stephen Davies, a Briton with family connections to Hong Kong that go back to the 
early 1930s, served in the Royal Navy and Royal Marines (1963-67), briefly designed 
atlases, and taught sailing and mountaineering before falling of a cliff and having to be 
screwed back together (1967-68). After university in Wales and London (1968-74) he 
taught political theory at the University of Hong Kong (1974-89). From 1990-2003 he 
and his partner sailed 50,000 miles visiting 27 countries in their 38’ sailing sloop; 
useful background for a maritime historian. He was appointed the first Museum Director 
of the Hong Kong Maritime Museum in 2005. From 2005-2011 he built the collection 
and library, found the museum a new location, got government and donor funding for 
the expansion and relocation, and created the design and storylines for the new 
premises. He resigned in 2011 and was rehired as the museum’s first CSSC Maritime 
Heritage Research Fellow. From 2011-2013 he wrote the new gallery panel texts, 
chose objects for displays, wrote the captions, and scripted and co-produced the 
audiovisual displays. A published maritime historian, focused on Asian Seas and the 
interactions between the western and traditional Asian maritime worlds, he is now 
back at HKU as teacher on a course on the sustainable use of heritage buildings in the 
Department of Real Estate and Construction, of which he is an Honorary Professor. He 
is also an Honorary Fellow of the University’s Hong Kong Institute for the Humanities 
and Social Sciences and the Hon. Editor of the Journal of the Royal Asiatic Society 
Hong Kong. His most recent books are Coasting Past: The last of South China coastal 
trading junks photographed by William Heering (Hong Kong Maritime Museum 2013) 
and East sails west: the voyage of the Keying, 1846-1855 (Hong Kong University Press 
2014). He has just completed Strong to Save: Maritime mission in Hong Kong from 
Whampoa Reach to the Mariners’ Club to be published by Hong Kong City University 
Press in 2017 and is working on Transport to another world: the life and times of HMS 
Tamar 1863-2015. He continues as an active yachtsman and occasional TV presenter 
and journalist, and works with museums and heritage interests in China, Taiwan, 
Singapore and Hong Kong.
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EXHIBITIONS at the UNIVERSITY MUSEUM AND ART GALLERY

From Two Arises Three: Michael Cherney and Arnold Chang in 
Asia
22 February – 6 May 2018 

From Two Arises Three highlights the extraordinary collaboration of artists Michael 
Cherney and Arnold Chang. The unbroken Chinese ink painting tradition, which has 
been perfected over the course of more than a millennium, continues its evolution into 
the present day, as evidenced by the current popularity of contemporary ink. Over the 
past couple of decades, there has been a dichotomy within Chinese contemporary art 
between purely contemporary works and those with a stronger connection to tradition. 
This division appears to be shrinking as traditional aesthetics merge with newer forms 
of media. The collaborative work of Arnold Chang and Michael Cherney is a particularly 
vivid example of this phenomenon.  

Both Chang and Cherney are hybrid artists. Chang is of Chinese and Western heritage; 
his strong foundation in traditional ink painting is balanced by myriad Western art 
influences. Cherney has been based in China for many years; his work centres on 
utilising photography within the topics, aesthetics, materials and formats most closely 
associated with traditional Chinese ink painting.  

Since 2009, Chang and Cherney have experimented with merging traditional ink with 
photography in a manner that remains true to the essence of traditional Chinese 
landscape—yet also brings both media forward—in a manner that creates something 
greater than the sum of its parts. At the edges where two worlds meet, where the grain 
of film and ink dots merge, they are able to see beyond rigid categorisation; beyond 
specific cultures, definitions, borders and geographies. 

Saltscape #1
Michael Cherney and Arnold Chang
2017
Ink painting and photographic print on paper
112 x 60 cm

The exhibition title From Two Arises Three (二生三) 
comes from the Tao Te Ching (Dao De Jing), describing 
how the works of two artists allow for the creation of a 
third space:

The Tao gave birth to One. 
One gave birth to Two. 
Two gave birth to Three. 
Three gave birth to the Ten Thousand Things.
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The full range of traditional formats are represented in the object list: hanging scrolls, 
handscrolls, albums, single prints and fans. Yet the collaborative pieces also display a 
highly contemporary feel. A particular highlight is a seven-metre accordion-fold album 
that alternates between photography and ink painting (acquired by the Metropolitan 
Museum of Art in 2014). Though the exhibition is comprised primarily of collaborations, 
the inclusion of several individual works by both Chang and Cherney assists the 
audience in understanding the journey that each artist has taken in order to work 
together. The inclusion of classical ink paintings within the exhibition space also offers 
connections and contrasts with the tradition from which these contemporary pieces 
arise.

North Korea in the Public’s Face: Twentieth-century 
Propaganda Posters from the Zellweger Collection
Ending 28 January 2018 

The University Museum and Art Gallery, The University of Hong Kong, is honoured to 
present North Korea in the Public’s Face: Twentieth-century Propaganda Posters from 
the Zellweger Collection. Organised in collaboration with North Korea scholar and 
Stanford Fellow Katharina Zellweger, this will be the first display of such material in 
Hong Kong.

Stylistically influenced by communist brutalist propaganda and the core work on North 
Korean art—Kim Jong Il’s 1992 publication Treatise on Art (Misullon)—all of these 
state-commissioned posters promote ‘correct’ forms of socialist realism, thereby 
documenting the socio-political and economic policies communicated from the Leader 
to the North Korean people. In so doing, daily activities are aligned with political beliefs; 
for example, the metaphorical configuration of rice farming with the cultivation of 
socialism.

Beyond their overtly ideological character, the posters confer messages related to 
practical agricultural, industrial and social developments, while portraying a distinctly 
human picture of the varied urban and rural 
communities. Altogether, the imagery displayed offers 
insights into a country that few have visited and from 
which first-hand information remains sporadic and 
inconsistent at best. 

We thank Katharina Zellweger for providing us the 
opportunity to share these posters with the public, and 
we express our gratitude to the North Korean and 
Swiss Consulates for their generous support of our 
exhibition.

EXHIBITIONS at the UNIVERSITY MUSEUM AND ART GALLERY



21January – February 2018

Ifugao Sculpture: Expressions in Philippine Cordillera Art
Ending 4 February 2018

The University Museum and Art Gallery, The University of Hong Kong, is delighted to 
present Ifugao Sculpture: Expressions in Philippine Cordillera Art, an exhibition of 
tribal art and culture. Rarely shown in such a large group display, both figurative 
sculptures and ritual boxes exemplify the talent of artists from the Ifugao, Bontoc and 
Kankanaey tribes in the northern Luzon region of the Philippines.

The Ifugao are particularly well known for their ritual wood carving and weaving. Many 
artworks reflect their complex indigenous religion, which is marked by a cosmology 
that includes thousands of deities. Particularly noteworthy is their skill in carving bululs, 
carved wooden figures used to guard and augment the rice crop by the Ifugao (and 
their sub-tribe Kalanguya) and other peoples of the agriculturally well-developed 
Cordillera mountains. The sculptures are highly stylised representations of ancestors, 
and are thought to gain power from the presence of ancestral spirits.

Traditional scholarship focuses on bululs as figurative representations that are used in 
ceremonies associated with rice production and healing. The creation of a bulul 
involves the alwen bul-ul ritual, which ensures that the statue is imbued with the 
requisite power. The bulul is treated with care and respect in order to avoid the risk of 
any ancestor spirits bringing sickness to the community. The figures are then placed 
with the rice inside the house or in the granaries to ensure a plentiful harvest. Bululs 
are vital to the Ifugao, as they believe their power can protect and increase the rice 
crop.

In modern society, bululs are primarily manufactured for the 
tourist trade, though a local family may purchase a bulul in 
order to use it for ceremonial purposes, adding a layer of 
authenticity to the object. Fascinated with the modern 
abstract style of these carved 19th- and 20th-century 
sculptures, our exhibition takes an artistic rather than an 
anthropological approach, highlighting the aesthetics of the 
displayed artworks rather than signifying them as ethnic 
markers or religious tools. Both the bulul figures and boxes 
are deeply connected to cultural rituals while they present 
abstract expressions of a group of talented rural artists.

The exhibition is organised in cooperation with the Hong 
Kong-based Asian Art:Future (AA:F), a collection specialising 
in contemporary and antique Asian art. We are grateful to AA:F for this fortuitous 
collaboration and we also thank the Philippine Consulate General for its support of this 
rare public exhibition.

EXHIBITIONS at the UNIVERSITY MUSEUM AND ART GALLERY
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Objectifying China: Ming and Qing Dynasty Ceramics and 
their Stylistic Influences Abroad
Ending 25 February 2018, *Supported by Robert Black College

The University Museum and Art Gallery, The University of Hong Kong, is thrilled to 
display Objectifying China: Ming and Qing Dynasty Ceramics and their Stylistic 
Influences Abroad, an exhibition curated with selected loan objects from the Asian 
Civilizations Museum in Singapore, The Hong Kong Maritime Museum and our own 
permanent collection. 

The early modern era was marked by the extension of the Silk Road to Italy and by the 
beginning of the importation of Eastern goods, such as Chinese and Turkish ceramics 
and textiles, into Europe where they were treasured. During the following centuries, 
these objects stimulated scientific experiments and a widespread fascination with 
Chinese—mostly blue-and-white—porcelain and imitations thereof.

While we place particular importance on the Ming dynasty blue-and-white porcelain 
pieces that reached the Ducal court of the Medicis in Florence, and early export goods 
in the Low Countries, our chronological display also includes a rare Tang dynasty blue-
and-white water pot and a Yuan dynasty vase—both from time periods that predate 
the better-known Ming production. These hard-paste ceramics highlight the artistic 
quality and beauty of Chinese wares, as well as their influence, appreciation and 
imitation abroad.

This international theme is explored by presenting both Ming and Qing dynasty objects 
that were made for local consumption in China, or for export to Europe (such as the 
pieces from the famous Nanking Cargo). In so doing, we move beyond the better-
known influences of export to the West by including regional varieties of, for example, 
blue-and-white ceramics in Thailand and celadon ware in Korea.

Brushpot
Jingdezhen, China (Qing dynasty),  
Kangxi period 1662–1722
Porcelain with overglaze enamels, height 16.8 cm

We thank our partners, the Asian 
Civilizations Museum and Hong Kong 
Maritime Museum for their generous loans, 
and for assistance in organising the related 
public programming and publications. As 
with all UMAG exhibitions, our mission is to 
engage with audiences through the 
discussion of materials and techniques, as 
well as historic and cross-cultural topics. 
We also express our gratitude to Robert 
Black College, The University of Hong 
Kong, for their support of our exhibition on 
this their golden 50th anniversary.

EXHIBITIONS at the UNIVERSITY MUSEUM AND ART GALLERY
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The University of Hong Kong Museum Society was established in 1988 by Mrs. Margaret 
Wang, whose husband, Dr. Wang Gungwu, was Vice-Chancellor of The University of Hong 
Kong from 1986 to 1996. For over twenty-five years, the Museum Society, a non-profit 
organization, besides supporting The University of Hong Kong Museum and Art Gallery 
(UMAG) has become a vital force in the promotion of art and culture in the Hong Kong 
community. 

The Museum Society is governed by an Executive Committee comprised of volunteer 
members.  The Committee organizes a variety of activities and trips related to art and culture.  
Proceeds generated from the Society’s activities are donated to UMAG for acquisition of 
selected artworks, sponsorship of special exhibitions and notable programmes, as well as to 
The University of Hong Kong and the local community for the support of educational initiatives.  

Bearing a legacy of over sixty years, UMAG is one of Hong Kong’s oldest and most 
distinguished museums.  Situated in the elegant and historic Fung Ping Shan Building and the 
adjoining T.T. Tsui Building, the Museum has over 2,000 pieces of Chinese antiquities in 
ceramics, bronzes, paintings, Chinese oil paintings, as well as carvings in jade, wood and 
stone.

The Museum is open to the public free of charge from Monday to Saturday 09:30 to 18:00, 
and Sunday 13:00 to 18:00. It is closed on public holidays.

Objectives
• To support and assist the University Museum and Art Gallery
• To promote the understanding and appreciation of art, particularly Chinese arts and 

antiquities
• To raise funds for the purpose of enriching existing collections, sponsoring 

exhibitions and financing cultural activities and scholarship programs
• To promote friendship among members

Activities
• Local – lectures and symposiums, museum and gallery tours, visits to artists’ studios 

and collectors’ homes, culinary evenings, heritage walks and weekend trips 
• Overseas – guided tours to places of historical and cultural significance, including 

museums, galleries, private collections and special events

Benefits for Members
• Museum Society newsletters and invitations to lectures and symposiums
• Invitations to previews of UMAG exhibitions  
• 20% discount on UMAG publications and gift items
• Exclusive Members Only events
• Special discounts at AO Photo Centers

Membership
• To become a member, please complete the Membership Form attached in the newsletter.

THE UNIVERSITY OF HONG KONG MUSEUM SOCIETY
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THE UNIVERSITY OF HONG KONG MUSEUM SOCIETY

Honorary Life President:  Mrs. Margaret Wang 
Patron:  Dr. Christina Mathieson

Executive Committee
Title Name Phone E-mail
Chairman Yvonne Choi 9132-1669 yvonnechoi@hkums.com
Vice-Chairmen Linda Wang

Anna Yeung
9026-2881
9122-0303

lindawang@hkums.com
annayeung@hkums.com

Treasurer Audy Mak 2559-9500 audymak@hkums.com
Secretary Winnie Tong 9471-2673 winnietong@hkums.com
Members Rose Ho Hofmann 9280-8307 rosehofmann@hkums.com

Jennifer Kan 9109-5038 jenniferkan@hkums.com
Flora Kwok 2822-8114 florakwok@hkums.com
Karina Kwok 9469-6094 karinakwok@hkums.com
Sef Lam 2525-5063 seflam@hkums.com
Carolyn Lu 9092-1676 carolynlu@hkums.com
Min-Zheng Veneau 6409-0588 minzhengveneau@hkums.com
Camelia Yeung 9727-3231 cameliayeung@hkums.com

Museum Director Dr Florian Knothe
Immediate Past Chairman Bonnie Kwan Huo

Administration Janet Kwok 2241-5507 officeadmin@hkums.com

Advisory 
Honorary Auditor William Po
Honorary Legal Advisor Angus Forsyth
Honorary Company Secretary Esther Chan

Museum Office Staff
Title Name Phone E-mail
Director Dr Florian Knothe 2241-5501 fknothe@hku.hk
Curator Anita Wong 2241-5502 ayfwonga@hku.hk 
Associate Curator and 
Publisher

Christopher Mattison 2219-4513 mattison@hku.hk

Associate Curator Dr Fong-fong Chen 2241-5503 fongc@hku.hk
Assistant Curator Ben Chiesa 2241-5508 bchiesa@hku.hk
Senior Communications 
Officer

Elena Cheung 2241-5512 elenac@hku.hk

Programme Assistant Chelsea Choi 2241-5509 cchelsea@hku.hk
Secretary May Chong 2241-5511 mayc@hku.hk
Clerical Assistant Yan Cheung 2241-5500 cmy21@hku.hk


